
Black Tulip is not a collective, but an umbrella that shelters 
a varying number of artists anonymously. This umbrella  
is used both for projects of a markedly experimental nature  
and those involving several artists and in which the author- 
ship is impossible to ascertain. Since the people and groups  
that employ this label change over time, Black Tulip is more  
a tool than an authorial pseudonym.

In Art and Science Fiction: Strategies for Potentiality, Black 
Tulip launches a research group that is open to the Barcelona  
community. Accordingly, all those who take part in the 
initiative will temporarily become Black Tulip as they per- 
form their research work.

It is difficult to define the limits of science fiction.  
However, this form of representation interests us due to the  
tension that it establishes around us – and which tends 
towards ahistoricity and crystallisation (see, for example, 
Paolo Virno’s El recuerdo del presente: ensayo sobre el cuerpo 
histórico [The Memory of the Present: an essay on historic 
time]) – and as a creative strategy that goes beyond the limits  
of our present to propose other subjectivities and life forms.  
In this sense, science fiction is not so distant from Walter 
Benjamin’s concept of history (“a memory as it flashes up 
at a moment of danger”). The difference in this case is that, 
rather than reaching out to us from the past, potentiality 
addresses us from an imaginary future.

Focusing on this nexus between science fiction and 
potentiality, the lines of work are:

Reinventing the Self

The representation of the future body enables us to imagine  
“bodies” that think, feel and function differently to our 
own. This is related to the work of such very different artists  
as Orlan, Stelarc and Leigh Bowery. At the discursive level, 
Natasha Vita-More is amongst the artists that have most 
successfully championed the art’s capacity to transform our  
understanding of the human. As she herself says: “Trans-
humanist Artists are developing new and varied modes of  
art. Our aesthetics and expressions are merging with science  
and technology in designing increased sensory experiences.  
(…) As the tools and ideas of our art continue to evolve,  
so too shall we”.

The Emotions of Science Fiction

If we are interested in science fiction as a generator of possi- 
bilities, then we should also take into account its emotions,  
as these alter its potentiality. Spinoza distinguishes between  
positive and negative emotions, according to whether they 

increase or diminish the body’s potential. For this reason, 
we are interested in such phenomena as comedy horror  
(Attack of the Killer Tomatoes, Killer Klowns from Outer Space,  
The Attack of the Giant Moussaka, Horror Workout…), in which  
the “monstrous other” is replaced by an unlikely element 
that the audience finds hilarious. A working hypothesis  
is that these representations could be what Sedgwick calls 
“reparative practices”.

Science Fiction, Language and Philosophy

Deleuze and Guattari practised linguistic experimentation  
in their collaborative work, generating a near-infinite  
potentiality of new realities. The parallel with science fiction  
is obvious: so obvious that, towards the end of his life, 
Guattari himself wrote the script for a science fiction film 
that was never made (Un amour d’UIQ). To this masterpiece 
we could also add Ursula K. Le Guin’s feminist science 
fiction, the philosophical implications of Stanislaw Lem’s 
stories and the moral background to C. S. Lewis’s writings.

Architecture and Science Fiction

Architecture is a capital element in science fiction represen-
tations. It interests us both at metaphorical level (for example,  
the elements that connect two different spaces and serve  
as an allegory to explain the transition towards “the Other”)  
and for its capacity to dictate forms of relation and exis-
tence. Here, utopian architectural projects are especially 
important.
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